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Despite being quite intoxicated 
after consuming itu noes bbe 
KitKat Gentleman Clu 
eine ho dro mat s finest st bootle 29 
ina es of shock eae an 
elderly individual, who had 
fallen from grace and was now a 
disgraced civil servant among 
Ahriman's faceless clerks and 
socialist accountants, burst into 
the bar ina state of sneer 
panic. 
It was as if he believed ho 
evil himself was hot on his 
heels, urgently pleading for us 
To either seek shelter or assis 
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him in barricading the entrance. 
Initially, a seemingly mu 
bar joke that could only m marene 
to provoke a faint grin from the 
ead bono stern-faced 
inkard in the vicinity has 

ke in unexpected turn, 
¢ coming ¢ perplexing mystery. 
I am co nti nt that if the 


— 


this ae it oe me 
already become a literary 
sensation, earning the 
prestigious title of a New York 
Times Best Seller well before 
we could even flip to the second 
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page. 
a eas ra on 7 1e et ba ns ne 


promenade fo the city be the. 
spbedialbek be | vag al of the 
-gender 


They had (ie re nuclear 
veapons To eee out a series 
of EMP Attacks, serving as a 
last line of defense as they 
along with the Antifa Militia, 
retreated to the Great Plains 
to escape the approaching main 
Army Group of Ahriman. 
This army was famously led by 
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Jedi Refugees and supported 
by a vast army of off-world 
mercenaries hired from the 

Empire's offic "Rent-a- Thug" 

Agency Franchise, based on the 

Outer Moons of Saturn. 

The absence of electricity | in 

major cities such as New York 
led to arapid | deterioration 

causing the majority of 

residents to flee, except for a 

handful of enterprising real 
estate investors wh | 
opportunity. 

Interestingly, these individuals 
found refuge in Ahriman's 

expansive network of collective 
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farms, which not only pene 
a safe haven but also achat 
ee supply of foo aXe) 
willing to co ontr ane th ro i 
labor. 
However, I often pondered the 
fate of thos e — ns die more 


tea a ses re sreat | Social 
Reset by Ahriman's WEF 
Goonies due to their low social 


credit scores. 


W ere ri nanan re the 
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Closest railhead and 
subsequently sent to one of 


Loeeebee or were _ she aro 


ae in nis vast ested 
deserts? 

Imagine a scenario where 

Loaibiecge are — ail to 


es a ee 
they are compelled to seas oea ld 
extract rare earth minerals fo 
mining ¢ consortiums c operating 
beyond E arth. 
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wit hout t a massive contra cade 
to deals made with high-ranking 
of fici ines at fi il dio eh th 


J ree pe f Truth my oath holds 
great significance, but 
honestly, I couldn't care less 
about who knows about it. 
a fact that I was living in 
exile in — na sol on a mne 
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Goonies and the Republic - 


Texas authorities cracking 
i. on the Jesuits of Truth, 
there was only one sanctuary 
left where one could feel truly 
safe. 

This refuge provided solace 
from the chaos and danger that 
ensued after the Jesuits were 
labeled a terrorist organization 
and condemned for their 

audacity in revealing 

uncomfortable truths. 
Even the most skilled 
manipulators on State Media, 
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CNNister, failed to convince 
the ordinary, | hardworking folks 
that all of this was merely 
disinformation peer re 
the ¢ GOF Zombie Insurrection 

Ward 5, or worse hth fron | 
the revered. MAGA King whc 
had passed away. 
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Undoubtedly, their numbers are 

not significant enough to claim 

with certainty that they 

represent a movement ora 
noticeable shift in public 
opinion. 
Hows ever, it is truly remarkable 
bserve state ile bride 


he wi vide des pr r ae ace ation 
of rapid and | devoted 

consumerism by ae ma jority of 

ids ae! was uals aa mary 
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Moreover, their ability to 
influence the masses and 
convince them to embrace 

Ahriman's vision of restoring 

oe wie = Bille to — 


Polite eer S ae 
embrace of the internet and 
social media is highlighted as 

the main culprit, as it 
shattered the b boundaries 
between reality ¢ and a 
fantastical, matrix-like realm. 
This peculiar embrace 
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nately made it incredibly 
iii a tod 


distinguish 
between the two realms, 
blurring the lines of truth and 
illusion. 
According to popular belief, 
the mindset prevalent in West 
Texas ‘is often saphatbeleies 


never “let the truth vere the 
telling of a captivating story. 
This perspective suggests that 
the people of West Texas value 
the art of storytelling and 
prioritize the entertainment 


value of a narrative over its 


factual accuracy. 
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t implies t embellishing or 
exa ere seria aspects of 
a a story is not only acceptable 
but also encouraged, as long as 
it enhances the overall 

enjoyment of the tale. 
The concept of truth has 
evolved into a weary relic from 
a previous era, where the older 
generation struggled to find a 
harmonious equl ili b prium between 
the insatiable appetite for 
technology among CIS Humans 
and the 
centuries-old moral compass 
that has guided the progress of 
contemporary society. 
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= is struggle r ighlig ights the 
challenges faced by society in 
adapting to the rapid 
advance ments in technology 
while staying true to 
fundamental ethical principles 
that have shap ed our 


me _ IZ zation fo yr liridine 


— ae. in 
distorting reality to create a 
nalevolent force that ony 


brought "endless | wn, 
adversity, and compassion." 
By providing polite as with 
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fabricated narratives that bore 
little resemblance to the actual 
truth, numerous dubious 
individuals and organizations 
ascended to positions of global 
influence. 
seed the New Tulsa 
Government has taken a 
nee approach to reveal the 
unfolding crisis. 
They have started publishing a 
series of White Papers, 
shedding light on the critical 
juncture where technology 
clashes with the fundamental 


moral value lumanity. 


| >s of CIS F 
These documents suggest that 
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the catalyst behind this 
conflict was none other than 
Ahriman's advance team, who 
were generously compensated 
to create a Strategic o opening 
for Ahriman’ s Reincarnation 


This alignmen intended to 


coincide with Mei imminent 
release from the Empire Re- 
oo ‘Training Center and 


a mp, ee oe To be 


Numerous s organizations 
attempt to justify ¢ and minimize 
the devastating consequences 
brought upon the people and 


GIOVANNI A METRO sTOP GALLERY 


WA nas 


SRS ip Re 


© 


Ps ia LY 


“ARE WE THE PAWNS 
OF THE oo gad 


sieteste agai inst ae White 
Papers, as they are seen as 
nothing more than a rehashed 
form of disinformation that 
was openly promoted by outlaw 
groups such as the notorious 
Jesuits of Truth. The Jesuits 
of Truth, although discredited 
not for spreading falsehoods 
but for revealing uncomfortable 
truths, offended the corporate 
overlords who believed in a 
Darwinist- inspired entitlement 
to enforce their own modified 
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version of the 13th Century 
"Divine Rule" panty ey vast 
malo ajority c of the CIS Huma 
Rabble. 

In order to ensure complete 
transparency | In my rep 
feel it is important to mentior 
aes Ic am one of the foun 


Voeadad it my. lif 
dedicated apt to eee ng 
the aaa of misi nformation 
and falsehoods propagated | by 
the Merchants of the Untruth. 


Having spent a significant 
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portion of my life in the 
M as yeti of Cancel, I have 


detrime ntal ee af hace 
deceit ful practices. It is my 
sincere hope that by sharing my 
testimony and experiences, I 
can assist the New Tulsa 
Government in rebuilding the 
moral foundations of CIS 
Humanity, paving the way for a 
sheds future. 


ee ep seer that I 
openly dispute the belief that 
a widespread utilization of 
the internet and the 
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consequent creation of social 
media were the final catalysts 
that disrupted the delicate 
equilibrium between traditional 
human values and technological 
advancements within the older 
generation. 
Like many others, I was taken 
aback by the extensi ive 
oo a Abie man s 


network of covert 
con munications used by 
wned i intelligence c agencies 
to orchestrate ' ‘color" 
revolutions and violently 
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ih eos of 1 this eae 
which was initially intended to 
advance humanity, and instead 
instilling a profound sense of 
mistrust and discontent. 
Ahriman cunning! gly exploited 
this atmosphere of 
ers diaiais to bee ie 


| amo 
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Reset. 
The topic at hand has ceased to 
be a captivating subject for 
arly debates, especially 
now that a fresh wave of 
Internet users are 
dejan anne = social 


2alm : high moey, 
The sities las I possess are 
imari rily ¢ age- potciieey as am 

tt the Coos that : pe 2 a 
thorough review due to having 
experienced the entire Digital 

Technology Era. 
I recall the extravagant 
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promises of the Digital Dreams, 
reminiscent of the Pleasure 
Domes of Xanadu, that 
corporate sponsors presented 
to an Analog Civilization. 
They chanted the mantra of 
"Better fi iving thro ugh 
Tec IY, " creating | 1 sense 
of anticipation and wonder. 
es i ha ec stems 
evolution - Koen nee ate the 
impact it has had on society 
over the C. 
I can draw parallels bet 
rhe past promises | arc 
utopia c and the re 


eality of ata 
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a op mative fee 
My reviews are not just based 
on knowledge but on lived 
experiences that shape my 
understanding of the digital 


Furthermo pee it is important to 
recall the reminiscent p nrase 
fro ma previous mar ket TIN ig 


ampaign, "Enhanced Quality of 


Innovation," ee propelled us 
india ane to the edge of 
existence and fostered an 
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tantalizing blend of red curry 
pancake batter. 
he current era, known as the 
riman — is . 
requires carefu I consic ie : 
there will be a tendency among 
many individuals to retreat to 
their comfort zones, avoiding 
the difficult decisions that lie 
ahead. 
This facial of F ee 
crucial choi ce eminiscent of 
the mistakes made by previous 


shail a a tendency to 
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repeat itself, and this new 
generation may find ane ees 
facing the consequences of 
their actions in the digital 
realm they have embraced. 
Throughout my current journey, 
one aspect that I deeply regret 
is my inability to recognize the 
opportune moment to gracefully 
exit the stage. 
As I find myself in this very 
situation, I am at a loss, unable 
to provide a compelling 
conclusion or leave you with c 
profound idea to ponder upon. 
It is indeed disheartening to 
realize that I have yet to 
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master the art of sine 
farewell with finesse an 
leaving a lasting impression. 
The decisions that will be made 
do not take into account our 
input or opinions, as this new 
world is essennaly aa lil Ke the 
haga nes al replaced 


Iw “i ion our apenas to 
simply forgive, forget, and 
move on will only enable this 
corrupt, corporate congress To 
ntinue their cycle of 
corruption unchecked. 
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Bhi ech iethat der I had at the 


amt noe Hane a ae 
disappointed by my inability to 
tie together the narrative of an 
. ely man icpebalic into ilar 


t 


“motley c crew a eee 
patrons and worn-out party 
girls to secure the entrance 


On ila mit —— ea 
narrative is signifi cantly more 
extensive and intricate, filled 
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with twists and turns that 
captivate the imagination but 

still, at this point, I have failed 
to transfer successfully from 

pen to paper. 
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“IN THE 
BEGINNING 
THERE WAS 

THE 
MEMORY” 


EPISODE 1: 


“THE MEMORIAL CHAPEL 
OF THE JEDI REFUGEES’ 
{Out in the Nebraska Wastelands} 
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